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Space in Time
a photographic performance

by Melinda Buckwalter

photographs by Maxine Henryson

These photographs are an excerpt from a photographic performance—
a collaboration between Melinda Buckwalter (movement improviser),
Johnna Davis (costume improviser), and Maxine Henryson (photographer).

I’ve gotten interested in the
moment in a working process

right before you narrow something
down and decide what it is—define it,
color it, name it, know it.  How do you
hold that place open for yourself so that
the thing you are working on doesn’t
slip into being a thing of the past but
remains a question—what is this?
where is this trip taking me?  Alive and
happening right now.  Why is it so easy
to forget that I haven’t lived this
moment yet?  We miss an opportunity
to create something new or different
when we pigeonhole the project too
early in the working process.

During my current collaboration
with a photographer and costume
improviser, I have had to confront some
of my unconscious attitudes about
seeing. We started this project with
common interests in the body, land-
scape, and the possibility of fabric or

clothing transforming the body into
landscape or sculpture.  

I realized that I had basically
considered the project over after my
performances for the camera. As a
dancer, my relationship to the camera
had been that it would catch what I did
and show me the record in an objective
way.  Consequently, my attitude was
that the pictures would show us what
had happened and define for us what
the project was “about.”  They existed
only to help us see what it was.

However, in viewing the pictures
with my collaborators, Johnna and
Maxine (who pored over them with
unremitting glee), I realized that the
photographs pointed at possibilities.
They opened up this set event in time
and space.  The questions arose: who is
she? how did she get here? where is she
going? Instead of defining what had
happened, the photographs exploded the

event into an imaginary performance to
be made by the predilection, imagina-
tion, and desire of the viewer.

This leeway of the photographically
captured moment can be confounding
and/or freeing.  At first, I was resistant
to participate in the editing process but
then I became fascinated by the ordering
and reordering of the images.  Anything
seemed possible.  It gave me nightmares!
Then my interests emerged.  I was like a
child learning to distinguish the blue
block from the red ball.  After this total
immersion into piles of images, my eyes
began to have an appetite for certain
combinations.  The event was freed from
its timeline. Some images worked in
groupings but not as single images.
When I reoriented myself to allow
imagined space between the captured
moments, a lexicon of fabric and body
parts was born.

photos continue…
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Space in Time cont’d

Melinda Buckwalter (movement)
Johnna Davis (costume)
Maxine Henryson (photographs)
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To contact the artists:
Melinda Buckwalter, email: mbuckwa@earthlink.net;
Johnna Davis, email: johnna.m.davis@verizon.net;
Maxine Henryson, email: maxinehenryson@earthlink.net.


